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EDITORIAL

2012 has been a significant year on the local historical scene here in Chichester.
For a start, our Society has a new Chairman, John Richardson. His willingness
at our December 2011 AGM to assume the mantle of high office was universally
welcomed and appreciated. He in turn would like to record ‘just how much we
owe to our outgoing Chairman, Mike Taylor, for all his work as Programme Secrefary,
and then as Chairman over the last seven years. I would also like to express my good
fortune at having such an able and efficient Committee’.

The new £6 million Museumn has finally opened in Tower Street, enabling far
more exhibits to be displayed, not to mention the 1st century Roman Baths, above
which the museum stands on piles. Also not to mention is the historically and
etymologically dubious nomenclature given to our new museum. For most of us,
‘the new Museum” will do well enough. My Welsh-speaking wife informs me that
the unmentionable term chosen for the museum resembles the Welsh word for a
swimming pool, ie. ‘nofio’, so perhaps we should tell tourists and visitors to the
museum to bring their trunks for a dip in the Baths!

This year has also seen the completion of the City Walls Project, funded by two
generous grants from the Heritage Lottery Fund and the District Council. Much of
the work done on the Walls has now been hidden, but we can rest assured that the
B-metre stainless steel structural anchor rods that have been inserted into the Walls
mean that they are firmly held in place, and will be so for many years to come.

The Project has also funded a series of excavations since 2009 at Westgate
Fields which have confirmed that the Wall had plenty of bastions added in the
late 4th century, perhaps as little apart as 35 metres. That would make over 70
bastions in total; at present only six are visible. The sheer excitement of seeing
the semicircular plinth of dressed stone — sitting on a square stone base — being
uncovered at the base of the Deanery Bastion was one of the highlights of my
thirty years in this city. Wouldn't it be marvellous if money could be found to
designate that section of the Walls as an Archaeology Park? These digs
stimulated an interest in archaeology for many locals — adults and children alike
— and there are still many secrets of the city’s past to be unearthed there,
including the series of defensive ditches between the Walls and the River Lavant.

In April a specially commissioned film about the Walls was projected onto
them around the Bishop’s Palace Gardens. The evening event attracted 2,500
people; as the sun set, and the magic lanterns glowed, our resident Georgian,
Alan Green, thought it resembled nothing less than a London promenade in the
Ranelagh or Vauxhall Gardens. Everyone, from small children to elderly grans,
was smiling, and proud of our Roman Walls, the finest in Southern England, still
standing on their original location around the city. As Treasurer and a Trustee of
the Walls Walk, I am pleased to be so positive about all this!
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And finally to the Diamond Jubilee in June. Even the most ardent republican
sceptic must acknowledge the Queen’s achievement in reigning over us since
1952. During those same sixty years there have been no fewer than twelve Prime
Ministers (eight Tory, four Labour). The last time that Britain had a Diamond
Jubilee was also in June, and also for a female monarch — Queen Victoria in 1897.
On that day, Tuesday 27th June, the Mayor Adolphus Ballard planted the two
Cedars of Lebanon that can still be seen in Jubilee Park. In the afternoon the
adults had a sports day across the road from the Park, while 2,000 children had
a similar event inside Priory Park. The winning team in the boys’ Tug of War
each received a pocket knife, whereas the girls were given a slightly less
dangerous pair of scissors for winning the Egg and Spoon. They then sat down
to tea, during which each boy and girl was presented with a Jubilee mug as a
permanent souvenir of the day. The great day came to an end with an evening
of fireworks, bonfire and torchlit procession. There was a real sense of
communal pride on that day; perhaps by 2012 it is less evident.

What has not changed, however, is society’s interest in its past, so we trust
that you will enjoy this Journal, which again has the Cathedral spire
prominently displayed on the front cover. All the Journal articles have again
been written by Society members, which is splendid. Equally splendid has been
the contribution of Pauline Newton in coordinating the production phase of the

Journal, with her usual meticulous, enthusiastic care.
Andrew Berriman

City Walls Muminations April 2012

3
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PUBLIC RESPONSES TO SOME ART COMMISSIONS AT
CHICHESTER CATHEDRAL, 1955-2012

by Greg Slay

‘It has achieved its goal, I am both grounded and soaring.” (Hertfordshire visitor 2011)
‘It's a terrible thing. Oh my god, oh my god." (Devon visitor 2011)

Modern art is not without its critics and dissenters, as the two quotations
reproduced above from the visitors” book at Carrie Fertig's autumn 2011-12
exhibition “Visualising Spirit: Wings for Chichester Cathedral’ demonstrate. In
fact that exhibition was one of the most successful in recent times — even though
there were some starkly contrasting comments in the visitors” book. Given that
the Cathedral has been consistently committed over the past few decades to
both commissioning and showcasing modern art, a few controversies, and
controversial comments, are however perhaps only to be expected.

In terms of commissioning more permanent art as an aid to spiritual and
religious understanding and worship, the wide variation in the views of both
public and artistic bodies alike has been very well highlighted recently in the
debate concerning a proposed three-dimensional sculpture by Jaume Plensa. In
earlier times it seems there was less need to consult widely with — and/or gain
the consent and approval of — various organisations as well as the public. These
days it is essential to do so if any commission is to be formally approved,
funded, and receive more general support.

Plensa, an internationally-renowned Catalan artist, has been commissioned
to fill the current empty space above the Arundel Screen, half-way along the
Cathedral's length. When asked in October 2011 to give its (required) formal
approval to the proposed installation, the Cathedrals’ Fabric Commission for
England declined stating;

“The Commission concluded that the suspension of “Together” above the
Arundel Screen would have an unacceptably detrimental impact on the
architectural character of the Cathedral interior... The presence of the
sculpture by reasons of its size and design would have an adverse impact
upon — and come to dominate — not only the nave space and principal
views from the west end, but also the totality of visitors” and worshippers”
experience of the Cathedral interior.”

I thought it would be useful to re-visit some of the Cathedral's previous
artistic commissions, and try to explore what the response was to them either
beforehand (during the planning phase) or after installation. There is no
shortage of possible commissions to consider - the John Piper altar tapestry, the

4
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The quire and John Piper altar tapestry.
Image reproduced with the kind permission of Chichester Cathedral.

Graham Sutherland paintings and the Marc Chagall designed stained glass
window. And to these can be added works by Ceri Richards (copes), Geoffrey
Clarke and Robert Potter (the cantilevered concrete and metal pulpit), Robert
Potter alone (various - including the stone altar dedicated in 1984 at the shrine
of St Richard), Leonard Bernstein's ‘Chichester Psalms® (commissioned in 1964
for the Southern Cathedrals’ Festival of 1965, and performed most recently in
Chichester during the Southern Cathedrals’ Festival of 2010), Philip Jackson's
‘Christ in Judgement' sculpture, (installed in 1998), and William Walton's
‘Magnificat’ (premiered by the cathedral choir at the Chichester Festivities on
14th June 1975). Were these positively received or has the passage of time muted
our memories of earlier heated discussions (if indeed we were aware of them)?
I have teased out a few in this article.

It was Walter Hussey, Dean of Chichester Cathedral from May 1955 to
August 1977, who affirmed the principle that over the centuries, whenever
something new is required for the cathedral, it should always be done in the
contemporary style — and this aspiration he continued to support. As indeed
have the Deans who have succeeded him. As Kitchen (1998, page 260) notes, ‘at
a time when many people considered modern art a species which should not be allowed
to escape the confines of the studio, he [Hussey] was actively commissioning work by
some of the innovatory artists of his diny.

——
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We tend to think of the John Piper tapestry in Chichester as being
exceptionally avant-garde for its period, and indeed it was. But twenty-two years
previously Hussey had commissioned a sculpture by Henry Moore (‘Madonna
and Child’) to fill an important space in St Matthew's Church in Northampton,
where Hussey was vicar from 1937-55. Once unveiled, there was a steady stream
of sometimes vitriolic correspondence in both local and national newspapers,
exemplified by one newspaper editor who said at the time, “You should have seen
some of those [letters] we did not print!” (quoted in Hussey, 1985, page 46).

Public debate was clearly ignited. A letter by Frank Salisbury in the Church
Times of 30 September 1949 referred to the need to avoid a revival of ‘modernistic
ecclesiastical monstrosities’; five years later the debate was still raging as the
Rector of Skegness, Graham Sansbury, writing in The Times (8th June 1954)
stated “What can be said with confidence is that works of this kind [the work of Henry
Moore and Graham Sutherland] find far greater favour in artistic circles than with
ordinary Churchmen, who are conservative in their religion and look for the familiar in
church art and architecture... until modern art has more clearly found its bearings the
approach of the Church must be conservative.’

What to do about the stone Arundel Screen, of fifteenth century
manufacture, was one of a number of artistic decisions Hussey was faced with
on arrival as Dean of Chichester. The prevailing view was that to replace the
then Bodley-Garner Screen (a wooden Victorian screen installed in 1890) was
definitely not necessary. In due course the carved stone screen was in fact
retrieved from its storage place in the Bell Tower. It was then reassembled, with
the addition of opening out the side bays, as a memorial to Bishop Bell after his
death in 1958. The Archbishop of Canterbury attended the service of dedication
on 4th November 1961.

Reflecting on the challenges this decision initially presented, Hussey
commented (1985, page 100) that "The reception when I arrived at Chichester was
warm and generous, yet | knew that my reputation for introducing works of art in to the
Church had gone before me and I had the feeling that there would be resistance to
anything of that sort in Chichester” And, ‘Plainly the whole issue (of the Arundel
Screen area) was the subject of a hot controversy and 1 felt that a period of quiet without
it being discussed, would be a good thing.” Later in the same book he only recollects
there being one public dissenter after the Arundel Screen was formally dedicated.

A parallel major controversy arose with the restoration and refurbishment of
the Chapel of 5t Mary Magdalene after dry rot had been diagnosed. The Friends
of Chichester Cathedral agreed to pay for a painting commissioned, with the
agreement of the Dean and Chapter, from Graham Sutherland. The public
response after the unveiling and dedication of the refurbished chapel on
Wednesday 5 April 1961 was varied.

The Sunday Times, on 9th April 1961, did not like the painting. The Chichester

[
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and Southdown Observer was by comparison generally glowing in its praise in its
7th and 14th April editions — although one correspondent wrote on the 14th that
the money might have been better spent put ‘towards a new church somewhere or
even the upkeep of an eventide home’. A week later in Tattler's Observer Notebook
feature on page 3 of the same newspaper, one visitor was reported as
disappointed to learn that the painting had been securely fixed to the wall and
would not be coming down in a hurry, and that the vergers appeared to have
been instructed not to comment on either their liking or disliking of the painting.
It is also reputed that one visitor so took against the painting that she attempted
to damage it by stabbing at it with her pen. Hussey subsequently took the view
that all objections amounted in total to no more than ‘a minor seven-days-wonder’
(Hussey, 1985, page 111).

The Piper tapestry attracted many more dissenters. According to Hussey,
‘there were perhaps more words of disapproval of the Tapestry than of anything else that
was done at Chichester’ during his twenty-two year tenure as Dean (Hussey, 1985,
page 125). This equated to about fifty letters written to him personally, split
approximately half in favour and half against. Bishop Wilson also received a
number of letters.

An early critic was the Archdeacon of Chichester who disliked the fact that
there was no specific symbol for God the Father in the central section of the
tapestry. A number of theologians supported his views. These were presented to
Piper on 18 January 1965 at a meeting of the Council of the Friends of the
Cathedral at which Piper's final design sketches were otherwise approved. In
fact the Archdeacon was eventually mollified as the sun symbol (a white light)
represents God the Father, whilst the Tau cross represents the Son, and the wing-
like flame the Holy Spirit (Atkinson, 2007).

One visiting Member of Parliament who was not so easily mollified and
wrote to Hussey after its unveiling: ‘I cannot believe but that the next generation will
remove this revedos as being in bad taste unsuitable to its surroundings as the post-war
generation has downe to so much of the Victorian “improvements” in our churches’
(Hussey, 1985, page 125).

What about the full-size tapestry on the other side of the screen? The Anglo-
German Tapestry, was placed at the altar of the Shrine of 5t Richard in 1985. This
vibrant work, designed by Ursula Benker-Schirmer, and woven partly in her
studio in Marktredwitz in Bavaria and partly at West Dean College, took three
and a half years from conception to completion. The German government
contributed financially towards the final cost. It is one of the cathedral's most
striking and strikingly modern pieces — but I could find no public criticism of its
installation in my researches.

Most visitors and local residents enter and leave the cathedral by the inner
and outer plate glass doors at the western end. These doors were only installed

7
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The Anglo-German Tapestry designed by Ursula Benker-Schirmer.
|n1a|51.- n‘pnuiuu‘ll with the kind permission of Chichester Cathedral.

in the West Porch in the early 1970s and replaced heavy wooden doors. The then
national Cathedrals Advisory Committee very strongly objected to the use of
glass doors — whereas, by contrast, the pleasing aesthetic of the design was
warmly and enthusiastically supported by the Royal Fine Arts Commission.
Although the impasse was amicably resolved (in letters written to Hussey) the
members of the Cathedrals Advisory Committee who had done a site visit were
quite adamant that future generations would want to see the original doors re-
installed, once the enthusiasm for glass had waned (Hussey 172, referred to in
Golden and McCann, 1997).

Outside the cathedral itself, and close to the free-standing Bell Tower is the
Statue of St Richard - a Millennium commission by the Friends of Chichester
Cathedral - and unveiled on 16th June 2000. The final cost was a shade under
£60,000 — with a third raised through a special appeal, and the remainder raised
from subscriptions. During the design stage there were discussions about
whether the sculpture needed to be historically accurate or whether artistic
licence could prevail, and the extent to which the final design would be robust,
vandal-proof, and could not be toppled over.

But no one would perhaps have foreseen that on 13th October 2005 the statue
could be so easily splashed with white paint, and have graffiti, including a
swastika, daubed on the base. These actions had been preceded a few days
previously by the vandalism of a number of the stained glass windows and the
daubing of the same St Richard statue with blue paint (Chichester Observer, 20th

B
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October 2005, accessed online on 24th August 2011). It is however now well
understood that these were not protests by either disaffected artists or members
of the public but were the actions of one individual who was unwell and who
was already well known to both Sussex Police and to the Dean and Chapter.

Let me end by returning to the current debate about the proposed
installation by Jaume Plensa. The commissioning process has been both long
and careful. In early 2009, the Hussey centenary year, Modus Operandi — an arts
consultancy firm — was engaged, and an invited competition took place, under
the working title of the ‘Hussey Commission’.

From a long list, five artists of international stature were invited to submit
outline proposals for the commission. Each was given a carefully worded
artistic and theological brief — and all five submitted their proposals to a
specially formed Selection Panel in October 2009. The proposals were also
exhibited in the Cathedral - where they attracted much public interest. The
Selection Panel subsequently invited a smaller number of the artists to develop
their ideas further and re-present a proposal to them, and as a result of this,
Jaume Plensa’s revised design was recommended to, and eventually accepted
by, the Dean and Chapter in 2011.

A formal application for approval was submitted to the national Cathedrals’
Fabric Commission for England in October 2011. The response was a formal
rejection notice, issued under Section 8 of the Care of Cathedrals Measure 1990.
This was received at the Cathedral on 15th December last, and I quoted from it
at the start of this article. Whether or not this proposed Hussey Commission
sculpture ever gets installed we will now have to wait and see.

In the meantime the Cathedral continues to play host to a variety of artists
who are able to showcase their own work — primarily in the north transept.
Already in 2012 we have had Carrie Fertig's "Visualising Spirit’, followed by an
exhibition of textile art examining bereavement (eight works by Alice Kettle and
Jules Findlay) alongside interactive workshops on the theme of loss.

Envoi

It will be for others to judge overall but the experience of Chichester Cathedral
over the past fifty vears has I think enriched the ability of the arts to express and
communicate the Christian message. However, the process of moving an artistic
commission from the initial design stage to the completed installation has not
always been easy, and indeed has become more complex over the years as the
commissioning landscape has itself changed. But, as Dean Frayling (2009, page
44) previously commented in this Journal, the various commissions that have
succeeded have demonstrated a real synthesis of artistic quality with theological
rigour. Therefore not only have they worked as a tool for evangelist discussion
and reflection, but they continue so to do.

9
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DELL QUAY WHARF MEMORIES 1892-1920

by George Broadbridge

Editor’s note

From medieval times, Dell Quay was the main landing place for goods entering or
leaving Chichester by water. In the royal charter (1680) defining the boundaries of the
Port of Chichester, the wharf at Dell Quay is described as being 90 feet long by 49 feet,
which is actually quite a small area. Since the last War, goods have neither been loaded
or unloaded there. It is therefore pleasing fo have a description of Dell Quay wharf when
it was still a proverbial hive of activity.

The account below was written in 1965 by George Broadbridge, who by then was
living in Havant, aged 81. I came across his account among the papers of the late Stella
Palmer. She ran the Junior Museum Club, who were researching the harbour. She
probably contacted George for his memories. His surname obviously has Harbour
connections; Broadbridge is the aren around Bosham station; the line still runs across
Broadbridge millpond, to the west of the station, where a mill formerly stood. And
Broadbridge Farm is at the northeastern corner of Bosham Creek, adjoining the road that
links ‘new" Bosham to ‘old” Bosham.

Ican remember taking Wheat to the Old Barn on the Wharf of Dell Quay over
sixty years ago. My memories actually go further back that that, as I can
remember going there with my father from West Wittering when I was about
nine years old, in 1892,

We went with a Horse and Waggon to get a Ton of Coal straight off a ship. A
Coal Merchant named Richard Purchase used to bring cargoes of coal straight
from Durham in a Schooner, the ‘Emily Anne’. He used to send printed
postcards to all the Farmers and Gentry for a radius of eight miles or so from
Chichester.

The coal arrived about the second week in September, just after Harvest. The
Coal was called ‘Durham Wallsend’ and the farmers who had a conveyance
could go and get it loose over the ship's side at 15 shillings a ton; [ think it was
sometimes as low as 14 shillings a ton.

They used to haul it up in 1 cwt. Baskets. Two men filled the baskets down
in the hold, and two hauled it up using a double hand windlass, to which was
attached a rope running over a wheel that was fastened to a vard high on the
mainmast. When the basket got out of the hold, one of the crew walked it along
a plank and pushed it over into a farmer's wagon on the quay. The four men
used to take it in turns, in the hold or on the windlass, for three to four hours;
they used to get a bit black!

I've seen more than a dozen wagons waiting to be loaded at one time. For
men working on the farms, it was not easy saving 15 shillings, on their wages of

11
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Unloading cargo

12 shillings a week. It was mostly men with grown up families who had two or
three sons working. The farmers lent them Horses and Waggons, and they used
to collect the coal in superphosphate bags which they washed in a Pond or tub
after they'd been used, so that it was easier to share the coal out when they got
home

After that I did not go to Dell Quay for a good many years, as I entered the
Oliver Whitby School in 1894 until 1897. When I left I worked for five years as a
Postman and filled up my time at various jobs on the surrounding farms.

When I was 20 I started a small haulage business with my father and
brothers, which we carried on for ten years, and did a lot of work to and from
Dell Quay, with horses and waggons or carts.

We carted a lot of wheat to Dell Quay for a firm by the name of Caffin. We
used to start in the harvest as soon as they started threshing until well into the
autumn. Mr Caffin used to sell a lot of wheat to the Government, and the sacks
had a great Broad Arrow on them. He used to fill all the stores on the Quay
including the Barn, as full as he could, ready to load when the ship came in. Mr
Caffin had two sailing ships of his own, the Lord Hamilton and Champion. The
captain of Champion was Wally Robinson, who lived in West Wittering, and
sailed to all the Ports.

Later a steamship, the Allerwash, started coming up, but only on the high
tide. They had a gang of men wheeling the corn out of the stores, and shooting
it loose into the hold of the ship. Sometimes it had to go out only partly loaded
as there was not enough tide for a full load. Then they used to go down to
Itchenor and finish loading, from barges which brought it down from Dell Quay.
The barges were owned by the Martin family of Bosham; one barge was named
Excel and one Fortus; | saw afterwards that Fortus was converted into a

Houseboat at Bosham Quay.
12
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I have seen at least four ships at one time at Dell Quay, with cargoes of
granite, coal, corn, shingle and sand. I have helped unload several sailing ships
of Cherbourg Quartzite and Jersey Granite which we used to cart onto the roads
for the Westhampnett Rural District. It was very heavy work, as the baskets that
held 1 cwt (hundredweight) of coal were used to hold 2 cwt of Granite. They
really took some lifting, and it was always windy. I remember a Ship coming
over from Cherbourg with Granite, and we went to unload her on April 25th
1908. I remember the precise date because that day the Liner 5t. Paul and HMS
Gladiator collided off the Isle of Wight in a blizzard on that Saturday afternoon.
On the following Monday it still blowed and poured with rain all day, so we
were unable to work.

As well as the big ships, there were smaller barges that used to bring Sand
and Shingle onto the Hard at the time when builders used to use sea sand. And
the Corporation of Chichester used cargoes of shingle to spread on hot tar in the
streets in the days before they used tarmac.

At the end of the Barn, where the chimney was, a boat repairer called George
Eure worked. His mother, then his sister, was the licensee of the Crown and
Anchor. They took the money and issued the tickets for the coal, for Mr. Purchase.
The Carters could have a pint of beer on the house for every load they collected.
Mr. Purchase had two coalyards. Frank Elliott was a carter who spent his life
going to and from Dell Cuay; he had a yard at Chichester Basin, where he lived.

That Barn at the Quay wasn't kept in good repair. | remember that we could
see through its timbered walls, when we stored wheat there.

50 I have had a lot to do in my life with Chichester Harbour, as I have helped
to unload ships at Itchenor with cargoes of bricks, coal and sand. At certain
times of the year the scenery is lovely. I once swam down the Harbour Channel
from Birdham Mill to Itchenor.

13
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‘IF BUONAPARTE SHOULD COMFE
WILLIAM BLAKE IN LONDON, FELPHAM, LAVANT
AND CHICHESTER

by Andrew Berriman
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William Blake by Flaxoman

he story of William Blake's tral for sedition on 11th January 1804 in

Chichester Guildhall is well known. At that time, he was a struggling,
impecunious engraver who had just spent three years in the Sussex coastal
village of Felpham. Only much later would he become somewhat better known
as an artist, visionary and poet (though as he never published or sold his poetry
in the normal way, not that well known); he died in 1827 in relative obscurity.
Only much later would he become renowned as the author of one of the most
stirring poems in the English language. Its inspiration stemmed from the vista
before Blake as he looked across the fields up to the Trundle from Miss Poole's
house in Mid Lavant and had a vision of "England’s green and pleasant land’
opening up before him.

But back on a sunny summer morning, on 12th August 1803, Blake was
arguing with John Scolfield, a private in the Royal (or First) Dragoons. His
regiment was temporarily stationed in Felpham, but was about to depart.
During this altercation Blake is alleged to have said that: “if Buonaparte should
come, he would be master of Europe in an hour's time'. This incident took place
in the garden of the cottage that Blake and his wife were renting. The cottage,
which still stands, was near the Fox Inn, Felpham. Private Scolfield, who was
quartered in the inn's stables with other Dragoons, had been drinking,
apparently heavily; local tradition has it that he went into Blake's garden to
relieve himself, at which Blake not surprisingly took umbrage, and told him to
leave forthwith. The more authorised version is that the Fox Inn's ostler,
William, was doing some gardening for Blake, and had asked Scolfield to assist.
Scolfield said he couldn’t, as he was about to leave. Blake then came into the

14

——



Chi History 28 _final test_Layout 1 17/05/2012 18:25 n@%

garden, saw Scolfield, and politely asked him to leave, at which he “threaten’d to
knock out my Eyes with many abominable imprecations’. Scolfield also was less than
complimentary about Blake's size and stature; Blake was of medium height but
had strong shoulders. At this, Blake grabbed Scolfield by the elbows,
manhandled him out of the garden, and force-marched him down the road to
the Fox, where the Landlord ordered the soldiers into their quarters in the
Stables. It was here, by the stable door, that a second dragoon, Private John
Cock, claimed he heard Blake say: ‘Damn the King of England — his Country and
all his subjects’. By this time, Mrs. Blake was on the scene, as were many
villagers and some of Scolfield’s fellow soldiers.

That might have been it. But Scolfield and Cock both claimed that Blake had
been seditious. Sedition, undermining the authority of the State either by actions
or words, was a very serious offence, punishable by imprisonment. Particularly
as since May 1803 the country was again at war with France, following the
collapse of the Peace of Amiens (1802). Napoleon, now First Consul of France,
was planning an invasion; there were strong rumours that a French transport
fleet had already set sail from Brest.

The day after the soldiers had presented their claims to John Quantock, a |.F.
in Chichester, Blake had to appear before the Bench of Justices there. Things did
not look good, and he knew it. He had republican ‘previous’. Back in 1792, at the
height of the French Revolution, he had worn the red cap of liberty on the streets
of London; he was a friend of Thomas Paine, and his pamphlet ‘“America’ was
distinctly radical. Luckily for him, in Chichester few knew of any of this. Blake
pleaded ‘Not Guilty" and was admitted to bail, himself for £100, and £50 from
two other guarantors, William Hayley and Joseph Seagrave (Hayley's
Chichester printer), that Blake would appear at the next Quarter Sessions, which
would be held early in the Mew Year in Chichester. Blake wrote to a friend in
London that ‘this advenfure has struck consternation thro® all the Villages round.
Every man is now afraid of speaking to, or looking at, a Soldier’.

S0 to that day in court, Blake being acquitted, found not guilty. The watching
public were evidently pleased; according to the Sussex Advertiser: ‘the court was
thrown inte an uproar by their noisy exultations’. After the trial ended, Blake spent
the evening in Lavant with his good friend, Miss Poole, who had been too ill to
attend the trial, but was keen to hear the news. The next day Blake took the
coach back to London. Since September, Blake had been living back in London,
at 17 South Molton St. His ill-fated encounters with Privates Scolfield and Cock
in his cottage garden had ended his love affair with Felpham. Blake's not
insignificant footnote in Chichester’s history was at an end.

What this article aims to uncover is why Blake had chosen to live away from
London for the only time in his life, in the Chichester locality, and how exactly
he managed to be found not guilty of the accusation of sedition.
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1 William Blake in London

William Blake (1757-1827) had trained as an engraver, but was much more that
just that. He had already produced many poems and drawings, which
impressed those few people who saw them. But he was poor, with little gainful
employment as during wartime there was little market for engraved book
illustrations. Blake was willing to leave home at 13 Hercules Buildings,
Lambeth, where he had lived for ten years; he called London “the terrible desert’,
and was more than willing to leave the capital.

In the summer of 1800 Blake was offered a potential lifeline by William
Hayley (1745-1820), the self-styled ‘pafron to Genius'. Hayley is virtually
unknown today, and his epic poetry is unread, not without reason.
Nevertheless, back in the the late 18th century, he knew everybody who was
anybody in the art world - George Romney, John Flaxman, William Cowper,
Charlotte Smith, Edward Gibbon. It was he who commissioned John Flaxman to
sculpt the memorial to William Collins, the Chichester poet, in the cathedral.
Hayley was so rated then as a poet that he was offered the Poet Laureateship in
1790, but just as did Philip Larkin many years later, he turned it down. Hayley
was a man of means; his country villa until 1800 was Eartham House. In his
childhood he had lived in North Pallant, on the site of what is now the Pallant
House Art Gallery Extension.

In May 1800 Hayley's adored son Tom died aged 20, and his second wife was
showing definite signs of insanity. So Hayley decided to start anew. He sold
Eartham House to William Huskisson (who later became Chichester’s MP from
1812-23). Hayley moved to the small seaside village of Felpham, about two
miles east of present Bognor Regis. He had had built for himself a distinctive
battlemented mansion with a tall square turret over the front door; not
surprisingly it became known as The Turret or Turret House.

Hayley also decided in that year, at the request of John Flaxman, to extend
his patronage to William Blake, then aged 43. Hayley needed an engraver to
illustrate his work, and he was aware of Blake’s talents. His friend the sculptor
John Flaxman had sent him some of Blake's poems as long ago as 1783.
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Hayley's Turret House at Felpham
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According to Flaxman, the artist George Romney considered some of Blake's
drawings to be worthy of Michelangelo. So Hayley found a cottage — near the
shore and less than five minutes from The Turret — for Blake; it was leased for
three years from George Grinder, landlord of the nearby Fox Inn, at £20 per
annum. Another motivation for Hayley's decision was that he was lonely
without his beloved son, and welcomed a companion. So it suited his purposes
to invite Blake down to Sussex in September 1800. As for Blake, these “three years’
Slumber on the banks of the Ocean” were the only time he was away from London.

2 William Blake in Felpham

Blake left Lambeth early that September morning, with his wife Catherine and
sixteen heavy boxes, containing portfolios of his prints, and his dismantled
engraving equipment. “All was Cheerfulness and Good Humour on the Road as we
travel’d thro” a most beautiful country on a most glorious day’. The journey was long,
with seven changes of chaise, arriving just before midnight. He quickly fell in
love with Felpham, declaring it to be ‘the sweetest spot on earth; Felpham is a sweet
place for Study, because it is more spiritual than London’. He was equally impressed
by the local villagers: ‘polite and modest, genuine Saxons, handsomer than the people
about London’. He was right to praise them, because it was they who were to
come to his aid in his darkest hour. He soon could refer, in a letter to a friend
George Cumberland, about the ‘happy alteration” in his life. In that same letter he
seems to link his happiness to what was happening across the Channel: “See My
Cottage at Felpham in joy Beams over the Sea, a bright light over France'.

His cottage was described by a contemporary as being a ‘long, shallow white
faced house, enclosed by a low flint wall’. In Blake's view, ‘Nothing can be more grand
than its simplicity; no ofher House can ever please me so well"with its ‘thatched roof of
rusted gold’. His wife and his sister, both called Catherine, enjoyed seabathing, or
as Blake more poetically expressed it, ‘courting Neptune for an embrace’. Blake
took his pleasure from walks down to the shore. Even after a year there, his
contentment is still clear; he wrote to a friend that: ‘We are very Happy Sitting at
tea by a wood fire in our Cottage, the wind singing above our roof and the sea roaring
at a distance. I sometimes try to be miserable that 1 may do more work, but 1 find it a
foolish experiment’. Blake's delightful sketch of his cottage is shown below. Its
side and back walls were built of beach cobbles and brick.

Blake also sketched the village, from the shore looking north. The cottages
still stand, including his own, shown on the right nestling under a thick belt of
trees, as does St. Mary’s Church. But much has changed: the open fields are no
more, the seven storey windmill was taken down in 1879, and sadly in 1961
Hayley's Turret House was demolished and replaced by flats.

Blake was set to work by Hayley on various artistic projects: engravings,
paintings and miniatures. One project was to paint a series of Heads of the Poets
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William Blake's cottage at Felpham.
Reproduced by permission of The Huntingdon Library, San Marine, California.

for the wall spaces in Hayley’s library at The Turret. It was while in Felpham
that Blake made his first set of illustrations based on the poems of Milton. These
can be seen today in the Manchester City Art Gallery. He also gave drawing
lessons, as a way of supplementing his income.

Documentary evidence still exists of an encounter with Blake, at work in his
cottage, within a month of his arrival in Felpham. This is in the Joln Marsh
Journal, that incomparable source for events in Chichester in the forty years
either side of 1800; it runs to 37 volumes and 6,704 pages. Marsh was a wealthy
gentleman composer. On arriving in Chichester in 1787 he had bought from
William Hayley the house in North Pallant in which the latter had been born.
On Wednesday 22nd October 1800 Marsh decided to visit Hayley: “Wishing to
introduce Edward [his son] to Mr. Hayley I drove him to Felpham where after taking
some coffee with Mr H we went with him to Mr Blake's an engraver whom Mr H had
lately brought down from London and settled in a cottage in Felpham, in order to
prepare some ornamental engravings and vignettes etc. for his works. Here Mr. Hayley
gave me @ ballad he had written, called the Little Sailor Boy which Mr Blake had
engraved and ornamented with a small plate at the top and bottom’. Blake printed this
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Blake's view of Felpham.
Reproduced courtesy of the Tate Gallery, London.
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at his cottage press, and any profits of what he called ‘Little Tom the Sailor’ were
to go to the orphans of a Folkestone widow. Typically, on his way home John
Marsh began setting this ballad to music, harmonising it for three voices. Blake
had clearly made an impression on Marsh; a later entry in his Journal records
that ‘our white cat produced four kittens, one of which we saved for Mr. Blake of
Felpham” (Monday 5th April 1802).

After two winters in the cottage, Blake's Felpham idyll was fading. The
cottage was damp, particularly in winter storms. This worsened his wife's
chronic rheumatism. Both of them were often unwell. What was even worse for
Blake was that he was becoming increasingly irritated and irked by Hayley. He
felt that Hayley was cramping his creativity, his artistic genius, discouraging
him from what Blake really want to do, which was to write his ‘Grand Poem’,
‘Milton" (which he did actually complete, all twelve books of it, while at
Felpham). Blake's sense of frustration became obvious; in July 1803 he wrote
that: ‘I am determined to be no longer Pester'd with his genteel ignorance and Polite
Disapprobation’. He even came to regard Hayley as being not a benevolent
patron — which actually, he still was, forever urging friends to give commissions
of work to Blake - but intentionally malevolent: “when Hayley finds out what you
cannot do, That is the very thing he'll set you to". Blake was getting tired of being at
Hayley's beck and call, tired of spending too much time with him, and tired of
‘the drudgery of business’. He was also growing to hate being made to paint
miniatures of people, as he had to spend so much time with the actual people!
He was only really happy ‘in the studious hours of deep midnight” when he could
work undisturbed on his poetry. Blake certainly had a fractious relationship
with Hayley; he came to resent time spent with him, and yet was grateful that
Hayley gave him a grounding in Latin, Greek and Hebrew, and introduced him
to Homer. Even after his trial for sedition, when Hayley could not have been
more supportive, Blake harboured a suspicion, completely without foundation,
that Hayley and Private Scolfield were complicit in a Government plot to
discredit him on account of his republicanism.

S0, as September 1803 approached, when the three-year lease on his cottage
would expire, Blake had made up his mind to return to London, and soon did so.

3 William Blake in Lavant
Blake came to know well the village of Lavant. Indeed in 1803 he considered
moving to Lavant as it was slightly further away from the sea, so likely to be less
damp, and also it was on the road to London. He always said nice things about
Lavant people; ‘the villagers have always been forward in expressing their kindness for
us, and express their sorrow at our departure as soon as they hear of it".

But the main reason why Lavant has a degree of prominence during Blake's
stay in Sussex is again due to that man Hayley. Although Lavant is a good nine
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miles from Felpham, across muddy fields or flinty lanes, Hayley rode there on
horseback at least twice a week. This was partly because Hayley — although
aged 55 by 1800, and partially crippled, and gawkily tall - simply adored riding
horses, the bigger the better. The only problem was that he did tend to fall off
them more often than was good for him. One cause of this was a bizarre
tendency to open an umbrella in mid stride, which may have spooked the horse,
not to mention made Hayley remove both his hands from the reins!

Each Tuesday and Friday Hayley took breakfast with his literary friend, Miss
Harriet Poole, who lived in a large house on the road through Mid Lavant.
While enjoying morning coffee, Hayley would pick up his post, before it was
lost or delayed on its way down to Felpham. He was always awaiting proofs of
his latest set of poems for editing, or documents to help with his various
researches, such as his Life of Cowper. While there Hayley would recite his latest
poems or draft chapters, as he really valued the opinion of the kindly Harriet. If
not that, he would sit in the first floor drawing room, look across East Lavant
and up Chalkpit Lane to the Trundle, and write his many letters.

Miss Poole’s villa in Lavant

50 when William Blake came on the scene, he was expected to accompany
Hayley. As Hayley's son Tom had died, Blake was able to use Tom's pony,
Bruno, who was as amenable and placid as Hayley's charge wasn't! Blake makes
no reference to the extent of his own equestrian skills, but seems to have had no
mishaps. On other occasions he clearly walked between the two villages; in a
letter to his London friend Thomas Butts dated 22nd Movember 1802 he sends
him verses of a long poem which was ‘composed above a twelve-month ago while
Walking from Felpham to Lavant to meet wy Sister’. He also went to the village to
give drawing lessons to the children of Lord and Lady Bathurst in West Lavant.
50 he got to know Lavant well.

Blake quickly came to regard Harriet with as much affection as did Hayley.
They had various punning nicknames for her — ‘Lady Poolina’, ‘the good Paulina’,
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‘Pauline of Lavant’, or ‘Leutha (Hayley’s muse in Blake’s epic poem, Milton). But
most often she was their beloved “Lady of Lavant’, a woman of infinite goodness,
kindness and support. Her health was poor; that was why she was not able to
be present at Blake's trial. Blake constantly enquired after her health, and was
always delighted when the news was good: ‘I take the extreme pleasure of
expressing my joy at our good Lady of Lavant’s continued recovery’, he wrote to
Hayley in October 1804. He remained a good friend, long after he left Sussex.
For her part, she became a regular subscriber to Blake's poems, even when few
others were! Her house still stands in Lavant, now known as Robson's Orchard,
and it was to this house that Blake travelled with Hayley on the evening after
his trial.

4 William Blake in Chichester

Just as Blake's first impression of Felpham had been very favourable, so was it
of Chichester. He described it as ‘o very handsome City” and as for the whole
county, Sussex ‘is certainly a happy place’. When Hayley was working on his
Ballads, Blake produced an engraving ‘Chichester Cathedral 1802" for it, no
doubt hoping that this would encourage local Cicestrians to purchase the
Ballads, which Hayley dedicated it to the city of Chichester Much later in
Blake’s career, in his ‘Pastorals of Virgil” he includes a sketch of a cathedral city
set in the Downs, with a signpost which reads "21 miles to Chichester’.

But obviously Blake’s view of Chichester was eventually coloured by the fact
that it was here, in the Guildhall, that his trial for sedition was held on 11th
January 1804, before the Chairman and six magistrates. Blake knew that the
odds were stacked against him. The Chairman of the County Quarter Sessions
was the 68-year old 3rd Duke of Richmond (1735-1806). Hayley, a Whig,
believed, possibly unfairly, that the Duke, a Tory, was prejudiced against Blake
even before the trial began, and during the trial felt the Duke made "some
unwarranted observations that might have excited prejudice in the Jury'. So Hayley
was pessimistic about the outcome of the trial, as was another of Blake's friends,
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Engraving of Chichester Cathedral lryB!.ri, 1802
Reproduced by courtesy of the British Museum, Loadon.
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Lady Hesketh, who had to admit that she thought it eminently possible that
Blake had said the seditious words, given his republican views.

Hayley, having stood bail for Blake, was determined to be there at the trial to
speak on his behalf. John Marsh had kindly invited Hayley to stay in his old
house in North Pallant, for the duration of the trial. But Hayley was not in the
best of sorts. Just a few days earlier he had set off on Hidalgo, his new trooper’s
horse, to go to visit Miss Poole at Lavant. Almost immediately the horse had
thrown him, and his head hit a large flint. His servant Walwyn thought he was
dead, to which Hayley replied:" “No, my good Waluryn I am not even stunned; but
to tell the truth I feel as if my neck is broken”. In fact it wasn't, and he was helped
back to Turret House. At the trial he was still in considerable pain, though he
had replaced the large bandage over his head by a smaller plaster on the actual
cut on his forehead.

There is no transcript of precisely what was said at the trial, but fortunately
there are two sources, quite different, but both very useful. One was a set of
shorthand notes made by a clergyman present, the Rev. Mr Jowett. The other is
the journal of John Marsh, who attended the trial. The relevant section is worth
quoting in full: ‘Mr. Blake of Felpham, the Engraver employed by Mr. Hayley, had been
accused by two soldiers quartered here of having spoken seditious words. The cause came
on fo be tried on Tuesday 10th, on which day Mr Hayley who meant to be examined as
to his character and to speak in his favour, came over to breakfast and opened the day
with us, during the greater part of which we all attended the Hall but the trial did not
come on. In the evening we were joined by Mr Rose the Advocate employed by Mr
Hayley for his protégée. Mr Hayley returned to Felpham in preference to sleeping from
home and returned the next morning, when he and 1 again attended Hall till about 4
when at length the cause came on. It lasted till after 5 when Mr B was fortunately
acquitted, the Soldiers who were examined separately, not agreeing in their evidence,
failing to make good their accusations. Mr Hayley now taking a hasty dinmer with us at
V4 past 5 returned home, and Mr Blake by the next day’s coach to London where he now
resided’ .

What is surprising in Marsh's account is the brevity of the trial. Marsh
perhaps does not give sufficient weight to the part playved by the Felpham locals
in securing Blake's acquittal. Although Hayley had indeed hired a promising
young Scottish barrister, Samuel Rose, to argue Blake's case, and although he
started the case for the defence well, he soon felt ill and could not continue;
sadly, within the year he died. But what was crucial at the trial was the
testimony of those villagers who had been present at the affray. This was not lost
on Hayley; he wrote to Lady Hesketh that ‘Providence had raised a little host of
honest and friendly rustic Witnesses'. These locals quite liked Blake, whereas they
rather resented having soldiers billeted on them by the Army. So William, the
ostler and part time gardener, denied hearing any of the words allegedly spoken
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by Blake in the garden. Mrs Grinder, the wife of the landlord of The Fox, who
had been standing by the stable door of the inn, similarly heard none of the
alleged words at that location. And Mrs Haynes, the wife of the miller's servant,
clinched it by saying that if such words had been said, Private Scolfield would
have responded to them immediately by accusing Blake of sedition there and
then, rather than waiting until later. The obvious conclusion was that the two
soldiers had colluded together while in the stables, and fabricated the accusation.
Of course, we shall never know for definite. Intriguingly the one person who
almost definitely did utter seditious words that morning was Mrs Blake, who
told her husband that ‘she would fight for Buonaparte as long as I am able’. But this
part of Scolfield’s deposition was ignored. The court had been told that Scolfield
had been reduced in rank from a Sergeant, because of drunkenness, and in court
he created a poor impression. Whereas Blake was impressive in court; Mrs Blake
later recounted that whenever one of the soldiers stated some detail, Blake
shouted out ‘False’. Forever after, he denied having spoken ‘one word” of Sedition,
and believed the soldiers had concocted the accusation as a ‘Method of Revenge'.

Blake, once back in London, wrote a letter of gratitude to Hayley, and in view
of Hayley's fall from his horse, he passed on some advice he had been given by
a fellow passenger on the coach back to London: ‘No one ought ever to mount a
Trooper's horse; they ave taught so many tricks’. Blake urged Hayley ‘never to mount
that wicked horse again’, but his advice probably fell on deaf ears. This letter,
ending this story, happily links its four locales, being written by Blake in
London to Hayley in Felpham, about a horse that William Hayley, but for his
fall from it, should have ridden to Lavant through Chichester.
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A BOY'S CHRISTMAS IN CHICHESTER
by Alan H.]. Green

hristmas is not what it used to be runs a well-worn mantra, lamenting the

loss of the true meaning of the festival and its over-commercialisation.
Looking back over my bovhood I can certainly see that Christmases then were
different — but is this not true of everything else in this life?

All my boyhood Christmases were spent at home in Chichester in the 1950s
and &0s. [ was one of four children, and we lived in a Victorian terraced house
at 140 Orchard Street from where my father, Wilfred Green, ran his carpentry
and decorating business. We were not a wealthy family so Christmas for us
could not be an extravagant occasion, but we certainly enjoyed ourselves and
ate more lavishly then than at any other time of the year.

Christmas arrived in Chichester shops around mid November, but the first
time our lives got caught up in it was at school in the run-up to the end of term.
At the Lancastrian Infants School, just a stone’s throw from where we lived,
there was the obligatory nativity play at which parents would gaze dewy-eyed
at the touching scene before them and try not to laugh at the unscripted bits. At
my next school, the Central Junior Boys' in New Park Road, there were no
nativity plays; being an all-male establishment some unfortunate boy would
have had to have cross-dressed as Mary, an ignominy that no (male) teacher was
going to impose. Instead we indulged in much carol singing, including our own
carol service held at St Peter the Great which always drew a bigger congregation
than that put on by the church itself. We also took our turn with other school
choirs to sing carols at the crib set up in a tent on the Cathedral Green, the tent
offering singers — but not their audience — welcome shelter from the rain.

At 5t John's Chapel the Christmas parties were held in the hall, and were
very jolly affairs. The fact that there was only one toilet (and an outside one at
that) for a large gathering did not seem to worry anyone at all. We transferred
our allegiance to 5t Peter the Great in 1961 and there the parties were held in
Coronation Hall in Chapel Street, a useful building swept away in that ill-
advised 1970's redevelopment of that Cinderella of Chichester streets.

At home our Christmas did not start until Christmas Eve. That was the day
when the battered suitcase containing the Christmas decorations was retrieved
from the back of the cupboard under the stairs and the two downstairs rooms
were bedecked with paper chains and tinsel. In the evening | would accompany
Dad to queue at Roberts the wine merchant in West Street to buy the seasonal
liqguor. We hardly ever had alcohol in the house at any other time of the year so
the fact we had to queue to obtain it added to the sense of occasion. After | was
confirmed in 1964 [ was able to join my mother and two sisters at the midnight
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A Christmas parly in St John's hall in 1956 - 1 am dressed in my Sunday Best and standing on
the bench ai the right hand end of the middle row next to my sister Daphne.

service at St Peter the Great, from which we had to return home through pitch-black streets
as the streetlights went out at 11 o'clodkc

Our front room was rarely used other than at Christmas, and the Christmas
tree (a real one) was displayed in its bay window and a fire lit in its grate. At
first our Christmas trees were lit with coloured candles mounted in holders that
clipped onto the branches. How a fearsome conflagration never occurred is
nothing short of a miracle, but the candles were replaced with state-of-the-art
electric lights when such became more affordable, thus averting catastrophe.
Our decorations stayed up for the full twelve days and the presents on the tree
were kept until Twelfth Night to give us something to look forward to.

Our main meal on Christmas day was eaten at lunchtime and consisted of
chicken with trimmings. Chicken would be seen as rather mean these days, a
poor substitute for turkey, but then it was relatively expensive and a luxury; it
also tasted of something and, being but a small bird, did not linger for days
afterwards as turkeys are wont to do. Mum was a brilliant cook and prepared
us a splendid meal truly fit for the occasion.

On Boxing Day 1962 it snowed heavily and the temperatures plummeted,
marking the beginning the legendary ‘Big Freeze that lasted until April 1963.
Although it caused months of national chaos, for young boys an exciting new
world of adventure had opened up; it was for grown ups to worry about how
the country could be kept going and for us to make the best of it. The snow that
had been cleared from the streets was piled up into a mountain in the new car
park at Northgate, and some of it was still there at the beginning of May. It was
a wonderful place to play.
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